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ABINGDON
MUSIC FESTIVAL
2018 Syllabus

04 – 06 May 2018
The School of St Helen and St Katharine
Faringdon Road, Abingdon
Entries close 1 March 2018
New this year: JAZZ ENSEMBLE Class
www.abmusfest.org.uk

2

3

4

5

Abingdon Music Festival Association
“A festival with a difference – not a competition but a workshop”
The Abingdon Music Festival Association is proud to present the syllabus
for its twenty-first Festival. We regularly receive comments that this is a really
friendly and informative festival; to those of you who may be new to it, its
“difference” means that after every performance, in whatever category, an
adjudicator of the highest calibre will give instant comments and helpful advice.
Audiences appreciate hearing these assessments immediately instead of having
to wait until the end of the class, and performers really enjoy the chance to work
on their pieces with an experienced adjudicator. The only element of
competition is that each adjudicator is invited to recommend items for selection
for the final Sunday evening concert.
Instructions for entry and Rules may be found on pages 22-23.
Have you considered becoming a Friend of the Festival? Details can be
found on page 10.
Committee
Chairman & Safeguarding
Treasurer
Festival Secretary
Concerto Secretary
Members:

Christopher Fletcher-Campbell
Carolyn King
Suma Setty
Rosemary Joseph
Diana Hinds, Olga Meadows,
Deepa Nath, Malcolm Pearce

Email: abmusfest@gmail.com
The Festival is a member of the British and International Federation of
Festivals for Music, Drama and Speech, of which Her Majesty the Queen is
Patron.
Abingdon Music Festival is very grateful for financial support from
The Abingdon Piano School, Ock Street Clinic
and the Aron-Muellbauer family
Abingdon Music Festival Association, Registered Charity no. 1072473
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ADJUDICATORS
William Howard (Piano), described in The Independent as a pianist of quite special
lustrousness and versatility, is established as one of Britain’s leading pianists, enjoying a
career that has taken him to over 40 different countries. His performing life consists of solo
recitals, concerto performances, guest appearances with chamber ensembles and
instrumentalists, and regular touring with the Schubert Ensemble of London, of which he is a
founder member. William performs regularly at major venues and festivals in the UK and can
be heard frequently on BBC Radio 3 and Classic FM. He has made over forty CD recordings
and premiered several dozen new works by leading composers from the UK and abroad. His
highly acclaimed album of Sixteen Love Songs for solo piano was released by Orchid Classics
in June 2016 and was the start of a wider project to commission sixteen new piano love
songs, which have all been premiered over the last year and will be released on CD in 2018.
www.williamhoward.co.uk / www.inlovewiththepiano.com
Jonathan Kingston (Piano) was an organ student at Liverpool Cathedral studying with Ian
Wells and Ian Tracey. He was then appointed Sub Organist at Bradford Cathedral aged 18,
from where he broadcast on live radio and television. Assistant Director and Director of
Music appointments followed at Stowe, Bromsgrove and The King's School in Ely, where he
was also a deputy organist at Ely Cathedral. Jonathan is a recording artist for Priory, EMI and
Naxos records and has performed with several leading orchestras including the the Royal
Liverpool Philharmonic, Halle, London Symphony Chorus and Orchestra and English
Symphony Orchestra. He is a senior examiner and examiner trainer for ABRSM, and
undertakes tours in the UK and Internationally. Other playing engagements this season
include, Blenheim Palace, Lincoln Cathedral and St Paul's, London. He is the Director of
Music and Organist at St Mary & St Giles in Stony Stratford, Music Specialist at St Mary &
St Giles School and Associate Chairman to the music department at Stowe School.

Andrew Sherwood has performed in many parts of the world as conductor and violinist.
Born and educated in Africa, he then studied violin and composition at the Royal College of
Music in London. His teachers included Antonio Brosa, Sascha Lasserson and Sylvia
Rosenberg. As a violinist, solo performances ranged from London to Eastern Europe, the
USA and Africa. He has been, since 1991, a Professor of Violin at TrinityLaban
Conservatoire of Music and Dance in London (formerly Trinity College of Music). Many of
his former students are now professional musicians. He has recently performed recitals and as
soloist with orchestra in travels taking him from Africa to India, Scotland to Ireland,
Germany to France and will be performing in China as concerto soloist this coming year.
Sherwood is now best known as a conductor and is currently principal conductor and musical
director of several British orchestras including Brighton Youth Orchestra and the nationally
acclaimed BYO String Ensemble, the Musicians of All Saints (a professional orchestra
specialising in unjustly neglected and contemporary composers), Somerset County Youth
Orchestra and European Youth Summer Music. He was until recently Director of Music and
Choirs at the University of Brighton. He also teaches and has conducted in India, and Africa,
South America, throughout Europe and in South America.
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Gordon Dunn (Plucked Strings) is described by Classic FM artist Craig Ogden as “one of
the most innovative & eclectic classical guitarists in the World”. Gordon is one of the UK’s
most versatile guitarists with a renowned passion for music education. Born in Scotland in
1980, at the age of 16 he was accepted to study music at University and was a finalist in the
Admira Young Guitarist of the Year competition in 1999 at the Bath International Guitar
Festival where he later tutored for seven consecutive years. He graduated from the
Birmingham Conservatoire with an MMus (performance) having studied with Simon
Dinnigan and Mark Ashford.
Gordon has performed across Europe as a recitalist, concerto soloist and member of the
opera/classical/jazz/pop/rock fusion group String Theory which featured the platinum selling
bassist Louis Macan and soprano star Belinda Evans. Since 2008 Gordon has been a regular
performer with the Royal Shakespeare Company in Stratford Upon Avon and has appeared
on stage with David Tennant (Dr. Who), Patrick Stewart (Star Trek) and Oliver Ford Davies
(Star Wars) in Hamlet and also in comedian Tim Minchin’s critically acclaimed multi award
winning musical adaptation of Roald Dahl’s Matilda.
As a teacher, Gordon has assisted many students in obtaining scholarships and enrolling on
undergraduate and postgraduate degree programs. Former teaching positions include the
Junior Guildhall School of Music (London), Guitar France and the University of Warwick.
He is an experienced adjudicator and has been a member of the panel for competitions such
as the Takamine Guitarist of the Year and is currently composing music for a new series of
guitar tuition books.
Keith Allen (Wind) was awarded a scholarship to the Royal College of Music, London, then
undertook post-graduate studies at Birmingham University and Kingston University, with a
Master's Degree from the University of West London.
He played clarinet and saxophone in numerous orchestras, including working with the City of
Birmingham Symphony Orchestra and the Royal Shakespeare Company.
His previous positions include: Saxophone Tutor at Birmingham Conservatoire; Head of
Birmingham Music Service; Consultant Editor: Faber Music Ltd.
His current positions include: Music Director: Birmingham Symphonic Winds; Festival Director:
National Concert Band Festival – the UK's largest wind band & big band festival; ‘conductor in
residence’ with Birmingham University Wind Band; Conductor: Solihull Youth Wind Orchestra
and member of the Advisory Board of the London International Music Festival. His busy
schedule includes adjudicating across all musical genres at numerous festivals in the UK, as well
as guest conducting in America, Spain, Latvia, Ireland, Hong Kong, Australia, China and UK.
Keith Allen founded Birmingham Symphonic Winds in 1992 and since then have achieved an
unparalleled track record both nationally and internationally with more accolades for musical
enterprise and excellence than any other wind orchestra in the UK. With a dedication to the
creation and performance of contemporary works for this medium, BSW has premiered over 50
pieces (many of them commissions) from British, American and European composers, including
Malcolm Arnold, Benjamin Britten, David Bedford, Mark Camphouse, Nigel Clarke, Michael
Daugherty, Jonathan Dove, Martin Ellerby, Kenneth Hesketh, Nigel Hess, David Maslanka,
Mike Mower, John Rutter, Philip Sparke, and Guy Woolfenden both in the UK and abroad.
Keith Allen with BSW have recorded CD’s for Faber Music, Studio Music. Bandmusicpdf.com
and R. Smith & Co as well as 10 BSW albums and also a number of broadcasts on BBC Radio 3.
Keith has worked with numerous distinguished soloists including Alison Balsom (trumpet),
Juliette Bausor (flute), David Childs (euphonium), Evelyn Glennie (percussion), Hannah
Marcinowicz (saxophone), Gerald McChrystal (saxophone), Linda Merrick (clarinet), Craig
Ogden (guitar) and Simone Rebello (percussion).
Keith Allen is a regular visitor to America conducting British repertoire and in 2006 presented a
lecture at the CBDNA Conference at the NorthWestern University, Illinois and in 2011 had
conducting engagements with Minnesota Intercollegiate Honors Band, University of Minnesota
Duluth Symphonic Wind Ensemble and Twin Ports Wind Orchestra. In 2013 he was
‘conductor-in-residence’ at the University of St Thomas and also guest conductor of Grand

8
Symphonic Winds in St Pauls/Minneapolis. Since 2014 he has headed a ‘Best of British Music’
trade stand at the annual Midwest Clinic in Chicago.
Teresa Cahill (Voice) is one of Britain’s leading lyric sopranos. Having trained at the
Guildhall and the London Opera Centre, her career began in the Glyndebourne chorus where
she won the John Christie Award. Important roles at Glyndebourne followed including the 1 st
lady in the Magic Flute and Alice Ford in Falstaff.which she valso sang in Philadelphia with
Renato Capecchi-singing and directing. She went on to sing over 100 performances at
Covent Garden including Sophie in Der Rosenkavalier with Carlos Kleiber and new
productions of Don Giovanni(Zerlina) and La Clemenza di Tito(Servilia) which she also sang
at La Scala Milan. She also features in Robert’s Saxton’s opera The Wandering Jew on Radio
and the NMC label and other operatic roles include Fiordiligi, Elvira, the Countess in
Figaro,Tatiana and Fidelio. Concert appearances have included Mahler symphonies with
Solti, Chailly, Gielen, Del Mar, Rozhdestvensky and Tennstedt in London, Chicago, Vienna
and the Berlin Festival and Shostakovich’s 14th symphony with Fischer-Dieskau, conducted
by Gary Bertini in Cologne which is now available on CD. She also sang regularly on Radio
3, the Proms and on TV.
Her recording debut was with Otto Klemperer (Le Nozze di Figaro) and other recordings
include Der Rosenkavalier, Elgar’s The Spirit of England and King Olaf, a recital of Strauss
and Rachmaninov songs and works by Mahler, Parry, Massenet, Cavalli, Wagner for EMI,
DG, Decca ,Chandos etc.
In the field of contemporary music Robert Saxton, David Blake, John Casken and Sir Richard
Rodney Bennett have written works for her and she has worked as a soloist with Hans
Werner Henze, George Benjamin and Sir Michael Tippett all conducting their works and with
Sir Harrison Birtwistle as opera director.
Teresa Cahill is a Professor at Trinity Laban, London and also teaches privately and at
Worcester College, Oxford. She has been on the juries of most of the major British
competitions including the Kathleen Ferrier, the Royal Overseas League, and the
international competition at S’Hertogenbosch, Holland where she also gave masterclasses.
In 2017 she won both the Elgar medal and the Sir Charles Santley Prize.
Her web site is www.teresacahill.net and her career archive is housed in the British Library

FESTIVAL CONCERT
Everyone welcome. Come and hear a selection of talented performers
from this year's festival.
This event is always an inspiring and enjoyable end to the festival.

7pm, Sunday 06 May
Yolande Paterson Hall
St Helen and St Katharine’s School
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Book now and save £££s!
FRIENDS OF ABINGDON MUSIC FESTIVAL
SUBSCRIPTION SCHEME
If you are likely to attend more than one session during
the festival, have several performers in your family or would
simply like to help keep entry fees low by offering financial
support, then become a Friend of the Abingdon Music
Festival.
All Friends are entitled to:
♫ Free admission to all sessions during the festival
♫ Reduced price tickets for the Festival Concert
♫ Free Festival programme (normally £1.50)
Friends are also invited to attend the Annual General
Meeting and will receive a personal copy of the syllabus for
the next festival.
Subscribers are asked to make a minimum donation of
£15 from an individual or £20 from a family.
We
acknowledge the support of Friends in the Festival
programme. [Please let us know if you do not want your
name included.]
Cheques should be made payable to
‘‘Abingdon Music Festival Association’’
and sent to
AMF Treasurer, 5 Edward Street, Abingdon OX14 1DJ

‘All festivals should be like Abingdon’: Paul Harris, Adjudicator
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How you can help to secure the future of
our much-valued festival
An invitation to become a Corporate Donor
In the current economic climate, funding for the festival has become more difficult to
secure from our established sources. We have decided that our best approach to
funding in the foreseeable future is to attract donations from organizations and
businesses who are interested in music and who, like us, support the ethos of the
festival and believe it should continue to provide musical opportunities and education in
the widest sense for local musicians. To remain inclusive we do not want to increase
dramatically our entry fees.
We hope you will consider supporting us. A relatively small amount can make a huge
difference to offsetting the operating costs of the festival. Several corporate donors
have joined us in recent months and we would be delighted if you would consider
supporting us too, and help to secure the future of what we know is a much-valued
festival.

What we can offer you
•

•
•
•
•

We will be pleased to acknowledge your support in our Festival Syllabus and
Programme. We can include both your company name and logo, or the donation
can remain anonymous if you prefer. We will contact you to discuss your
requirements.
An opportunity to advertise in the Festival Syllabus and Programme at highly
advantageous rates. Donations of £200+ will secure free advertising
opportunities.
We will give you advance notice about our events – the Festival weekend,
Maestro and the Concerto Class.
We would be delighted to welcome you to our events. We will give you a free
pass to the Festival weekend and free tickets for our Festival Concert, Maestro
and the Concerto Class for you and your family and/or nominated staff members.
We would be happy to discuss any other ideas you might have for publicity for
your company in association with the festival.

Please visit our website for full details about the festival, its activities, and how you can
become a Corporate Donor.
*More appreciative comments received from performers, teachers, audiences and
adjudicators can be seen on the ‘Testimonials’ page of our website.

abmusfest.org.uk

Charity No 1072473
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PIANO CLASSES
Solos, own choice of music
For duets, see under ENSEMBLES
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.
For classes P0 to P3, approximate grade of piece will be requested on online entry form.

P0

Beginners (learning for under 18
months) (single piece limit)

Time limit: 2 minutes
Fee £5.00

P1

8 years & under (single piece limit)

Time limit: 2 minutes
Fee £5.00

P2

10 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

P3

12 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

P4

14 years & under

Time limit: 4 minutes
Fee £7.00

P5

16 years & under

Time limit: 4 minutes
Fee £7.00

P6

18 years & under

Time limit: 6 minutes
Fee £7.50

P7

Adult (non-professional)

Time limit: 10 minutes
Fee £8.50

P8

Open (no age restriction)

Time limit: 10 minutes
Fee £8.50

PR1

Recital, 19 & under, Grades 4-6*

Time limit: 10 minutes
Fee £8.50

PR2

Recital, 19 & under, Grades 7-8*

Time limit: 12 minutes
Fee £10.00

PR3

Recital, Open (post-Grade 8*)

Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performer's current level of attainment

Make sure your piece is not too long!
Strict closing date for entries – 1st March
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BOWED STRING CLASSES
(for Harp and Guitar please see next page)
Solos, own choice of music
For duos, trios, etc., see under ENSEMBLES
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.
For classes SB1 to SB3, approximate grade of piece will be requested on online entry form.

SB1

Beginners (learning for under 18
months)
(single piece limit)

Time limit: 2 minutes
Fee £5.00

SB2

10 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

SB3

12 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

SB4

14 years & under

Time limit: 4 minutes
Fee £7.00

SB5

16 years & under

Time limit: 4 minutes
Fee £7.00

SB6

18 years & under

Time limit: 6 minutes
Fee £7.50

SB7

Adult (non-professional)

Time limit: 10 minutes
Fee £8.50

SB8

Open (no age restriction)

Time limit: 10 minutes
Fee £8.50

SBR1

Recital, 19 & under, Grades 4-6*

Time limit: 10 minutes
Fee £8.50

SBR2

Recital, 19 & under, Grades 7-8*

Time limit: 12 minutes
Fee £10.00

SBR3

Recital, Open (post-Grade 8*)

Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performer's current level of attainment

Strict closing date for entries – 1st March
Music for accompanists by 10th April
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PLUCKED STRING CLASSES
(Guitar and Harp)
Please note that all these classes will be scheduled on Sunday morning.
Solos, own choice of music
For duos, trios, etc., see under ENSEMBLES
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.

SP1

Beginners (learning for under 18
months)
(single piece limit)

Time limit: 2 minutes
Fee £5.00

SP2

10 years & under

Time limit: 3 minutes
Fee £6.50

SP3

12 years & under

Time limit: 3 minutes
Fee £6.50

SP4

14 years & under

Time limit: 4 minutes
Fee £7.00

SP5

16 years & under

Time limit: 4 minutes
Fee £7.00

SP6

18 years & under

Time limit: 6 minutes
Fee £7.50

SP7

Adult (non-professional)

Time limit: 10 minutes
Fee £8.50

SP8

Open (no age restriction)

Time limit: 10 minutes
Fee £8.50

SPR1

Recital, 19 & under, Grades 4-6*

Time limit: 10 minutes
Fee £8.50

SPR2

Recital, 19 & under, Grades 7-8*

Time limit: 12 minutes
Fee £10.00

SPR3

Recital, Open (post-Grade 8*)

Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performer's current level of attainment

Strict closing date for entries – 1st March
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WOODWIND AND BRASS CLASSES
(including RECORDER and SAXOPHONE)
Solos, own choice of music
For duos, trios, etc., see under ENSEMBLES
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.
For classes W1 to W3, approximate grade of piece will be requested on online entry form.

W1

Beginners (learning for under 18
months)
(single piece limit)

Time limit: 2 minutes
Fee £5.00

W2

10 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

W3

12 years & under (single piece limit)

Time limit: 3 minutes
Fee £6.50

W4

14 years & under

Time limit: 4 minutes
Fee £7.00

W5

16 years & under

Time limit: 4 minutes
Fee £7.00

W6

18 years & under

Time limit: 6 minutes
Fee £7.50

W7

Adult (non-professional)

Time limit: 10 minutes
Fee £8.50

W8

Open (no age restriction)

Time limit: 10 minutes
Fee £8.50

WR1

Recital, 19 & under, Grades 4-6*

Time limit: 10 minutes
Fee £8.50

WR2

Recital, 19 & under, Grades 7-8*

Time limit: 12 minutes
Fee £10.00

WR3

Recital, Open (post-Grade 8*)

Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performer's current level of attainment

Make sure your piece is not too long!
Strict closing date for entries – 1st March
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VOCAL CLASSES
Solos, own choice of music
For duos, trios, etc., see under ENSEMBLES
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.
For classes V1 to V3, approximate grade of piece will be requested on online entry form.

V1

Beginners (learning for under 18
months)
(single song limit)

Time limit: 2 minutes
Fee £5.00

V2

10 years & under (single song limit)

Time limit: 3 minutes
Fee £6.50

V3

12 years & under (single song limit)

Time limit: 3 minutes
Fee £6.50

V4

14 years & under

Time limit: 4 minutes
Fee £7.00

V5

16 years & under

Time limit: 4 minutes
Fee £7.00

V6

18 years & under

Time limit: 6 minutes
Fee £7.50

V7

Adult (non-professional)

Time limit: 10 minutes
Fee £8.50

V8

Open (no age restriction)

Time limit: 10 minutes
Fee £8.50

VR1

Recital, 19 & under, Grades 4-6*

Time limit: 10 minutes
Fee £8.50

VR2

Recital, 19 & under, Grades 7-8*

Time limit: 12 minutes
Fee £10.00

VR3

Recital, Open (post-Grade 8*)
The Janet McMullin Memorial Class

Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performer's current level of attainment

Music for accompanists by 10th April
Strict closing date for entries – 1st March
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Pupils learn from the outset via a specially developed scheme of work that
integrates reading, theory, improvisation, repertoire, memory work and a
thorough grounding in keys and scale patterns. They have the opportunity
to learn both at the piano, and also on the exciting new harpsichord built in
2017 by Garlick. Students learn to listen to the sound that they produce on
both instruments, and to play in a relaxed manner, with a good understanding
of the technical and emotional requirements of playing. Sibelius 8, the music
notation programme, is used so that students learn the connection between
the physical act of playing and musical notation – the fun starts when these
compositions are learned, altered and performed. Pupils are encouraged to
learn harmony and counterpoint, both improvised and written down, so that
everything, from playing popular songs and tunes to passing higher theory
exams, becomes easy. See the website for further details and make contact for
a consultation lesson.
Andrew is a natural pianist, musician, and a brilliant teacher too! He taught me how to
relax at the piano, and my technique has blossomed as a result. My arms now feel light
and my fingers feel nimble. I feel fully able to play the music that I want, and I really enjoy
myself as a result.
Pippa
With my last teacher I had lost interest, but his enthusiasm really made a big difference for
me. I found myself playing for hours in my leisure time. I’ve gone from strength to strength.
John

www.abingdonpianoschool.co.uk
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ENSEMBLES
Own choice of music
It is expected that the majority of performers will enter the class appropriate to their age, but
performers of above-average ability may prefer to enter a more advanced class.

EPD1

Piano duo, 10 years & under

Time limit: 3 minutes
Fee £6.50

EPD2

Piano duo, 12 years & under

Time limit: 3 minutes
Fee £6.50

EPD3

Piano duo, 14 years & under

Time limit: 4 minutes
Fee £7.00

EPD4

Piano duo, 18 years & under

Time limit: 6 minutes
Fee £7.50

EPD5

Piano duo, adult (non-professional)

Time limit: 10 minutes
Fee £9.00

ES1

String ensemble, 2-6 players,
any combination, 18 years & under

Time limit: 5 minutes
Fee £7.50

ES2

String ensemble, 2-6 players,
any combination, any age but must be
non-professional

Time limit: 8 minutes
Fee £8.00

EW1

Woodwind and/or brass ensemble, 2-6
players, any combination, 18 years &
under
Woodwind and/or brass ensemble, 2-6
players, any combination, any age but
must be non-professional

Time limit: 5 minutes
Fee £7.50

Chamber ensemble including piano,
2-6 players, any combination,
18 years & under
Chamber ensemble including piano,
2-6 players, any combination,
any age but must be non-professional

Time limit: 5 minutes
Fee £7.50

EW2

EC1

EC2

Time limit: 8 minutes
Fee £8.00

Time limit: 8 minutes
Fee £8.00

Make sure your piece is not too long!
Strict closing date for entries – 1st March
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ENSEMBLES (cont.)
EL

Large instrumental ensemble
(7 or more performers, any age,
any combination, non-professional)

Time limit: 8 minutes
Fee £10.00

EF

Family ensemble, any age,
any combination

Time limit: 5 minutes
Fee £7.50

EV1

Vocal ensemble, 2-6 singers,
any combination, 18 years & under

Time limit: 5 minutes
Fee £7.50

EV2

Vocal ensemble, 2-6 singers,
any combination, any age but must be
non-professional

Time limit: 8 minutes
Fee £8.00

EChC

Church Choir – any number & age

EChS

Small Choir up to 20 – any age
non-professional
Large Choir over 20 – any age
non-professional

Time limit: 8 minutes
Fee £8.00
Time limit: 8 minutes
Fee £8.00
Time limit: 8 minutes
Fee £10.00

EChL

ER1

ER2

ER3

Recital, 19 & under, Grades 4-6*,
any vocal or instrumental ensemble,
2-6 performers
Recital, 19 & under, Grades 7-8*,
any vocal or instrumental ensemble,
2-6 performers
Recital, Open (post-Grade 8*),
any vocal or instrumental ensemble,
2-6 performers

Time limit: 10 minutes
Fee £8.50
Time limit: 12 minutes
Fee £10.00
Time limit: 15 minutes
Fee £12.00

*The grades refer to the choice of repertoire, not to the performers' current level of
attainment

Music for accompanists by 10th April
ORGAN

O1

Beginners (learning for under 18 months)

O2

Up to grade 6

O3

Grades 7 and above, age 18 and under

Time limit: 3 minutes
Fee: £5
Time limit: 4 minutes
Fee: £6.50
Time limit: 6 minutes
Fee: £7
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New this year – to celebrate the Festival’s 21st Anniversary

JAZZ BAND
CHALLENGE
in Yolande Paterson Hall
on evening of FRIDAY 04 MAY
Open to any Jazz group from Trio to Big Band
Overall time limit 20 minutes including set-up and get-out
Equipment provided in situ:
Drum kit (Pearl Export, Sabian matched cymbals), guitar and bass amplifiers, vox PA.

Entries to be submitted by email to abmusfest@gmail.com
(not online) with details of ensemble type and numbers
Strict closing date for entries – 1st March
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COMPOSITION CLASSES
C1

*Original composition, 16 years & under

Time limit: 4 minutes
Fee £7.00

C2

*Original composition, 18 years & under

Time limit: 5 minutes
Fee £7.50

C3

*Original composition, adult
(non-professional)

Time limit: 8 minutes
Fee £8.00

*Please state whether the performance will be live or taped, and please provide a
copy of the score if possible

MISCELLANEOUS CLASSES
EM

Any individual or group not already Time limit: 6 minutes
mentioned, in any idiom or style (e.g. Fee £7.50
pop, jazz, handbells, organ, etc.) any age but must be non-professional.

Make sure your piece is not too long!

Important dates
Last date for entries: 1st March 2018
This closing date will be strictly observed this year
Any changes to entry form by 1st April 2018
Copies of accompaniments to be submitted by 10th April 2018
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INSTRUCTIONS for ENTRY and FESTIVAL REGULATIONS
ENTRIES should preferably be made using the online entry system via the link
https://www.runmyfestival.co.uk/runMyFestival/security/welcome.jsf?oi=AMF
which is available electronically on the website, or by using the form
downloadable from the website: www.abmusfest.org.uk.
(Jazz Band class entries by email to abmusfest@gmail.com)
All entries must be received by 01 March 2018; late entries will not be
accepted. Any changes to entries must be completed by 01 April.
AGE must be reckoned as on 03 May 2018.
FEES must be paid at time of entry, preferably using BACS, or by cheque
payable to ‘Abingdon Music Festival Association’. Fee amounts are shown in
the schedule of classes. Once an entry has been accepted, no fees will be
refunded.
An ACCOMPANIMENT must be provided if the chosen music requires one.
Performers may bring their own accompanists, or use one of the Festival’s
experienced official accompanists; booking details may be found on next page.
A pre-recorded accompaniment is permissible only when the style of the chosen
music demands it.
The TIME LIMIT for each class is stated in the schedule. This limit must not be
exceeded; if it is, the performance may be stopped at the end of the prescribed
time.
CONDUCT: All performers should arrive at least 10 minutes before the stated
time for their class. Any performer not present when called may be disqualified.
Performers should be prepared to announce their piece.
A brief discussion by the adjudicator will be given after each performance.
COPIES: Performers must provide one copy of each piece to be performed for
use by the adjudicator during the performance. This may be a photocopy,
providing that the performer has the original printed copy available at the time
of the performance. No other photocopied music may be used, and adjudicator
photocopies must be destroyed immediately after the Festival. Exception may
be made for legally downloaded copies of music in the public domain / out of
copyright or offered for sale electronically by music publishers or suppliers.
SAFEGUARDING: In accordance with the rules of the British & International
Federation of Festivals, the Festival has a Safeguarding policy which requires
that all young people under the age of 18 are accompanied by an appropriate
adult throughout their time spent at the Festival. The organisers cannot be
responsible for this supervision.
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DATA PROTECTION ACT: Performers’ details as submitted at entry may be
held on computer files for the purposes of Festival management and for sending
information about the Festival and associated events only. The information will
not be disclosed to any third party.
PHOTOGRAPHY & RECORDING: The use of sound and video recording
equipment is prohibited. ‘Still’ photography without flash may be permitted on
application to a member of the Festival staff, but only of a single participant at
the end of his/her performance by his/her parent/responsible adult.
The Committee reserves the right to alter, modify or cancel any of the
arrangements detailed in the syllabus, and its decision in all questions or
disputes is final.
FESTIVAL CONTACT for all enquiries: abmusfest@gmail.com

OFFICIAL ACCOMPANISTS
Performers wishing to book the services of one of the official accompanists
should indicate this by ticking the relevant box on entry form. The
administration fee for this service is £3.
Contact details for the allocated accompanist will be communicated as soon as
possible after entries have been processed. A copy of each piece for
accompaniment, with appropriate annotations including metronome marks,
must be sent to the accompanist by 10 April at the latest. Please note the
regulations regarding the use of photocopies on previous page.
Contact should be made with the selected accompanist to arrange a rehearsal in
good time; accompanists have many commitments outside the Festival and may
not be able to accommodate late requests. The fee for rehearsal with
accompanist is £30 per hour pro rata. Except for Recital class rehearsals, halfan-hour or less is usually adequate. Rehearsal fees must be paid direct to the
accompanist at the rehearsal.
Private arrangements with official accompanists must be completed by 1 March.

HELP WANTED!
During the Festival, we shall need helpers to act as stewards and programme
sellers, and to ensure the smooth running of the event. If you can spare some
time to help during the Festival (even if only an hour or two) please email
abmusfest@gmail.com or telephone 07889 131372.
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Thames Vale Youth Orchestra
offers players aged 12-18 the
opportunity to perform at the highest
possible standard, in an enjoyable and
inspiring atmosphere. We rehearse in
Abingdon on Monday evenings during
school term times, September to May.
If you can play to at least Grade 6
standard, we’d love to hear from you.
Auditions are on Monday/Tuesday
18th/19th June, and we currently have
several vacancies. Please contact our
Auditions Secretary at
carolyn2king@btinternet.com for
more information.

Next Concerts
Wednesday 2 May 2018,
7.30pm
The Sheldonian Theatre, Oxford
Tuesday 12 December 2017,
7.30pm
Silk Hall, Radley College

www.tvyo.co.uk
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ABINGDON MUSIC FESTIVAL
2018
CONCERTO COMPETITION

Ever had a DREAM ...
of being a concerto soloist
in front of a full orchestra?
In 2018, the Abingdon Music Festival would like
to help you to realise that dream on

Sunday 22 April at Radley College
Please see enclosed flyer for details of entry
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